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Clockwise from top left
Nick Mangan, A1 Southwest Stone, 2008,
work in progress, courtesy the artist. Photograh
Doug Cody.
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interior view, courtesy the artISt. Pholograh
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Nick Mangan, A1 Southwest Stone, 2008,
exterior view, courtesy the artist Photograh
Doug Cody.

Exploring the history of Santa Fe and New Mexico, visiting many
archaeological sites and pre-Columbian archaeological ruins, I became
interested in the concept of ruin as tourist attraction, cultural leverage and
commodity. From 1876, the English entrepreneur Fred Harvey, the so-called
'civiliser of the West', conceived what would become his 'Indian Detours'.
Harvey is said to have been the pioneer of the art of commercial cultural
tourism. The Fred Harvey Company worked together with the Santa Fe
Railway, forcing collision between the ancient and the modern. A romantic
regional style of architecture was employed by the American newcomers to
promote tourism with a picturesque flavour, designed as an escape from the
rigidity of their industrialised world. This economy-based movement
encouraged profit over the acknowledgment of sovereignty. Harvey
employed architect Mary Colter to dream up pseudo Pueblo ruins that were
inserted along the Southwest tourist trail. Heavy-handed appropriation of
native Indian iconography and architectural styles was fused with arts and
crafts to form the Southwest romanic regionalism. In a sense with this project
I am digging up an old corpse, but doing so to point out or unearth some of
the ironic origins of the Santa Fe style and its loaded vernacular. Santa Fe's
slogan is the 'Land of Enchantment'. Some call it the 'Land of Entrapment'.

AG: Excavation is a key word for your project in the biennial and also in
the way that you conceptually approach most of your works. I get the sense
that you are interested in ways of seeing things, not only vertically, but
horizontally, and the blurred lines between material and historical forms. Can
you talk about this in relation to your work for the biennial?

NM: I like the notion that the information found in an archaeological dig
reveals clues to the past, while retaining enough holes to produce a narrative
that can sometimes move beyond plausible speculation into realms of fiction.
Histories as we know them have been woven through these 'holes'. My initial
response to Santa Fe was to take a shovel and dig a hole - a kind of a
symbolic action, not knowing what would show up. It seemed an appropriate

way to begin. I felt that the deeper I dug, the more the place would reveal
itself. My first impression of Santa Fe was that it was some kind of
Disneyland for adults, dripping with faux architectural coding, so the first
place to begin research seemed to be beneath the surface level.

AG: In the texts and research that you've prepared for your project, the
confluence of architectural styles in Santa Fe - Pueblo, Spanish, Anglo ­
become a metaphor for invisible narratives that will unfold in the site itself.
How did you prepare the fictions that will run tangentially to the work in situ,
and how do you anticipate the various components of your project coming
together for audiences?

NM: I felt that excavating the soils of Santa Fe would reveal a blurred
line between truth and fiction. I am using narrative as a metaphor for strata.
I have set two main narratives against one another, and I am hoping they
will collide. They are both fictions I have created; I am hoping they will
compete for a truth. I have embellished these fictions by placing false public
notices in the local newspaper while I work on the excavation and as the
fictions thicken.

The crux of the project involves the excavation of a run-down garage of
no real significance, other than the handpainted title which reads, 'A1
Southwest Stone'. With a heavy nod to the Southwest's native Americans,
I took this former business title and have embedded it with a deeper
meaning. One narrative that I was interested in pursuing is a fiction
concerned with the stone once sold from the shed - that it was sourced
from a plundered ancient native ruin which lay beneath the present
dilapidated shed. This ties back to my interest in ruin as commodity, albeit
within a newer form of commodification.

1 The conversation look place via Skype In May 2008.
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