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courtesy the artist and Sullivan+Strumpf Fine Art, Sydney

page 289
Darren Sylvester, The explanation is boring. It's
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Darren Sylvester, Just death is true, 2006, IightJet
pnnt, 90 x 120 cm, courtesy the artist and
Sulllvan+Strumpf Fine Art, Sydney.
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Darren Sylvester, Doomed, 2008, dyptich, lightjet
pnnt, 90 x 120 cm, edition of 6, courtesy the artist and
Sullivan+Strumpf Fine Art, Sydney.

adamant that I care for you, in which each of the twelve grids is colour
matched to a product from the Clinique range of Colour Surge lipsticks and
eye shadows and Superfit foundation is purely about surface: 'It's intended
to make the viewer feel and look good, I'm not expressing anything with
this, other than just to make something look good, It's like make up, it's a
completely surface art work. It even reflects back on you,"

Recent sculptural works with comical, yet presumably commercially
viable titles quoted from actual products such as Misscoria crystal collagen,
2008, or Sofina Whitening memory white, 2008, were also inspired by the
cosmetic industry - specifically the bizarre shapes of fabric facial masks
that feature cut-out sections for the eyes and mouth, Laboriously carved 5 in
diverse timbers from different countries, they resemble 'primitive' death
masks. (In reproduction, the seductiveness of their smooth, grained
surfaces is lost, although their hollow eyes are undeniably disturbing and
the gaping mouths seem to evoke a silent scream,)

Sylvester is not averse to self-portraiture and has consistently cast
himself in his photographic images and video works - notably the eccentric
video masquerade You should let go ofa dying relationship, 2006, Something
of an aberration within his oeuvre, it anticipates his emergence this year as
a songwriter and solo performer, playing a number of gigs in public venues,
In dual videos without soundtracks, Sylvester emulates the understated, yet
stylised video clip of David Bowie's 'Heroes' (1977) and the infinitely more
challenging to simulate 'Wuthering Heights' (1978). performed by Kate
Bush. Sylvester is no dancer and the piece required intensive study of the
film clips, followed by exhaustive rehearsals of the choreography; a faithful
reproduction of the 'Wuthering Heights' performance necessitated cross­
dressing, as well as impersonating the extravagant hand gestures and
dance moves of the exuberant Bush. A testament to Sylvester's
perseverance, it is a funny, surprising and affecting work that offers a
counterpoint to the polished stasis of his photographic images.

Framed (predominantly) by the 1970s and variously referenced, music is
integral to Sylvester's practice: the recreation of a Joy Division album
cover, the Bruce Springsteen-inspired video Time keeps running, 2006 or
the compilation of eight music tracks that accompanied the 2005-06
exhibition 'Remote Control: Contemporary Photomedia' at the National
Gallery of VictOria, for example, In the past year, Sylvester has begun to
record music that he has written, played and produced. 'Song writing', he
says, 'is my new short story writing,' For the 2008 Queensland Art Gallery
exhibition 'Contemporary Australia: Optimism', an album of Sylvester­
penned and performed pop songs with titles such as 'philspector' and
'toouncooltoo' can be heard on a record player in an installation - designed

to evoke the 1970s decor of The Carpenters' Californian house - that is
accompanied by a video of Sylvester's elaborate recreation of the pop
duo's Japanese-inspired garden.

In a development foreseen by Let hopes and dreams be things we can
achieve, his sole 2008 photographic work Doomed is a meticulous
restaging of a scene from the 2005 sci-fi film of the same name, itself
adapted from the popular video game. A significant point of reference for
Sylvester's preoccupation with the (often kitsch) facsimile or replica is
Chinese director Jia Zhangke's 2004 film Shijie (The World) about the
everyday lives of a group of employees who work at Beijing's World Park.
Of Doom, Sylvester says: 'I've remade a set from a movie, which is also a
movie set - about a man playing a computer game, in a movie about a
video game that is based on a video game, This spiralling out of control
subtext is the beginning of the end for this character ". who later dies a
grisly death, as you do in the computer game, as did the movie itself;
everything is doomed,'

Once again the artist is grappling with the limitations of the single
frozen image. In All you need to know you knew early, 2007, Sylvester
positions a television interviewer and cameraman as the subjects of his
photographic image; the object of their scrutiny is obscured and depicted
only from the rear. With Doomed, he presents dual views of the same
scene. Recalling the artist's 2000 work To help each other physically is to
help each other emotionally - in which anonymous hands grip a Game Boy
console - here a pair of disembodied hands plays the vintage video game
Galaxian2. The lure for Sylvester lies in the fact that this image represents a
fiction, since it is impossible for a single player to operate the game in a
horizontal (as opposed to vertical) position.

Thus, while continuing to work within a familiar vocabulary, over the course
of a period of intense productivity Sylvester has uncovered a number of
effective strategies for extending and layering his narrative in an increasingly
sophisticated integration of music, art and life that has onlyjust begun,

All quotes from Sylvester and sources for discussion of his practice are, unless otherwise stated,
(rom interViews and email commUnications between the artisl and the author, May-July 2008.
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